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The DULCIMER PLAYERS NEWS is published four times each year, Issues are mailed to 
subscribers during the first week of January, April, July and October. Subscriptions 
are $6 per year. Individual current and back issues are $1.50 each. Available back 
issues are listed in the DULCIMER PLAYERS NEWS. 


Advertising in the DULCIMER PLAYERS NEWS is good business, for the DPN reaches several 
thousand hammered and mountain dulcimer folks - builders, players and enthusiasts. 
Details and rates are available simply by writing and asking for them. AD CLOSING DATES 
are six weeks prior to publication dates of the DULCIMER PLAYERS NEWS. 


The big news is a new address. I moved to Winchester, Virginia 
(17 miles north of Front Royal) in February, 1979. I didn't know 
if the move would be temporary or permanent, so continued with the 
Front Royal address. Winchester seems to be the right place for 
me now - I love the city - so I might as well have everything 
business-wise happen here. You'll hear the new address over and 
over, simply because mail sent to the DULCIMER PLAYERS NEWS and 
the Blue Ridge Dulcimer Shop at the Front Royal address will be 
returned to the sender marked "addressee unknown" after November 1, 1980. Now, who could 
forget me or the DULCIMER PLAYERS NEWS? But that's how forwarding mail works with the 
post office. The new address: P.O, Box 2164, Winchester, Virginia 22601. The tele- 
Phone number is the same: (703) 667-3704. Spread the word. 

All of us have situations which confront us in today's world. Right now the DPN is 
coping with inflation along with everyone else. Printing costs have soared recently, 
almost 100% increase over the Winter 1979 issue. Postage and UPS increases haven't helped. 
I have only a nodding acquaintance with economics, but it seems to me there is a positive 
way of dealing with rising DPN costs: raising the NUMBER of subscribers rather than the 
subscription RATE. New subscription blanks have been printed with the new address and 
I'll be sending them out to dulcimer teachers and builders. You can help with the sub- 
scription "campaign" by requesting sub blanks if you'd like to pass some along. 

It's been said over and over that individuals can help in small ways with energy 
and inflation problems. For some time the DPN has been plagued with returned issues. 
Now, I'm the first to admit I've made mistakes with address changes, and for that reason 
have recently revised my mailing system. Sometimes I've inadvertently typed a label in- 
correctly, and I realize I must bear the consequences. Each DPN mailer has "3rd Class 
Postage" and "Address Correction Requested" printed on it. I send out a DPN to someone 
in Massachusetts, for example. Cost of the postage is 8.4¢. ‘Two weeks later it comes 
back because the subscriber has moved to New Jersey. Even if the subscriber moves next 
door the issue still comes back. The new address is given to me and the information costs 
25¢. I address a new DPN (the old one has been too trampled to resend) and mail it to the 
new address. This time the postage is 20¢. Total post office charge is 53.l4¢. Multiply 
that by the 30 DPN's which usually return each quarter, and that's a post office charge 
of $16.02 rather than $2.52. This is an extra $13.50 per issue, not counting the cost of 
30 extra DPN's. For that $13.50 there could be 2 or 3 extra photographs printed in the 
DPN. For a yearly postage savings of $54, royalties could be paid for a "modern" song or 
two in the DPN. Or the $54 could be divided among the contributors of songs and articles. 
Or, to be selfish, I could treat myself to a few concerts at the Kennedy Center! What 
I'm trying to say in many words is that a simple postcard sent to me will change your ad- 
dress immediately and save me time and money. 

A new year seems to generate reflection and anticipation. Perhaps the beginning of 
@ new decade intensifies reactions. As you turn the pages of this issue, reflect on the 
friendships and music of gatherings past and anticipate the music and sharing to come 
during 1980. I wish you insight and peace, love and joy. May your music bring you ex- 
pression of the deep, silent thoughts within you. Keep in touch. 


\pederi__ 


Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 
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, Top Photo: Kenneth Ward and his grand- 
daughter Kendra during Dulcimer Days 
historic Roscoe Village near Coshocton 

Ohio. Kenneth Ward has been playing the 
_ duleiner for over 50 years and built the 


courting dulcimer he and } 


ndra play. 


Middle Photo: Dulcimer builder/player 
Sam Rizzetta of Valley Head, WV and dul- 
cimer builder/player Ch larnick of 

Mt. Airy, MD at the Belle Grove Gatheri 


Bottom Photo: Bob Wey of Horseheads, NY 
and Doug Berch of Brooklyn, NY performed 
ani conducted workshops at the Belle Grove 
Gathering after travelling many miles to 
get there. In this photo they are joined 
by one of God's critters. 


There's a camaraderie among dulcimer people 


that spans distance and time. It's interesting 
that a New York dulcimer player can meet an In- 
diana dulcimer player at a festival in May in 


Ohio, greet each other again at a June festi- - 
inia, a Colorado festival in July, 


a Kentucky festival in August and at a Vermont 
stival in September. By then the friend- 

cemented, and parting seems difficclt. 

office I often receive letters 


saying things like, "I saw Bonnie yesterday 
when she workshop here and she asked 
you heard from Fred? How is 
g?..." The people men- 
in such letters often live hundreds 
of miles apart, yet the communication is re- 
inforced by dulcimer festivals which are 
almost aways described as "warm, easy-going 
and sharing". There are similar words found 
in the festival reports on following pa, 
but the words are applicable to most gatherings. 
Those of us who have attended several dulci- 
mer festivals feel the excitement and sharir 
h time. We're missing pictures and stories 
about several gatherings - Lima, Ohio and Bur- 
lington, Vermont among them. That only means 
the fun and music was so good folks forgot tc 
get everything down on paper in time for the 
DPN deadlines. We hope the pictures and 
stories provide you with a little nostalg 
or the firm intention to attend at lea 
thering this year. 


about 


you. 
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GUILD OF AMERICAN LUTHIERS CONVENTION 
Boston, Massachusetts 


All you string instrument players and 
makers, and appreciators of fine craft are 
most probably aware by now that the Guild 
of American Luthiers Convention/Exhibition 
is the foremost regularly scheduled event 
of its kind on this continent. The recent 
6th Annual edition of this unique show proved 
to be by far the largest yet attempted, and 
was surely a grand success by most any stan- 
dard. The GAL Convention/Exhibition, it 
should be noted, rotates to a different 
region of the USA each year and is free and 
open to the public. The 1979 site was Bos- 
ton, Massachusetts and San Francisco is con- 
templated for 1980. 

A GAL convention consists mainly of 
lectures by outstanding luthiers in their 
fields, and of an exhibition of handmade 
musical instruments by luthiers in atten- 
dance as well as concerts, demonstrations 
and Guild business. This year 66 luthiers 
displayed 146 fine instruments, and 183 
Guild members attended in all. 

Let me present a brief capsule of the 
topics covered by our 1979 lecturers. 
Tanscriptions of the lectures can be found 
in the GAL's QUARTERLY magazine. 

William Dowd discussed the effect that 
the last few decades of harpsichord res- 
toration have had on our idea of what an 
authentic harpsichord should be. As a 
luthier at the center of such work for 
thirty years with John Challis, Frank Hub- 
bard, and in his own shops in Boston and 
Paris, Mr. Dowd pointedly included himself 
as he descrived the errors made by early 
scholars of the harpsichord. 

Jimmy D'Aquisto then took the stage 
for his lecture which described the con- 
trol of variables in archtop guitar sound. 
Timmy commented that Mr. Dowd's gracious 
and entertaining style made a tough act to 
follow. He proved equal to the task, how- 
ever, as he described his theories of arch- 
top guitar body width and depth, depth of 
arch, bracing, soundhole shape and place- 
ment, bridge height and width, tailpiece 
length, and other tone and playability fac- 
tors. 

Richard Scheider's guitar listening 
test ran for three days and involved hun- 
dreds of votes by dozens of people. Par- 
ticipants called it grueling, but educa- 
tional. ‘The point of this test was not to 
find the king of guitars (a questionable 
and subjective feat at best), but train the 
ears of participants to hear one trait of 
tone at a time, ani thus result in more sci- 
entific listening. Mr. Scheider has pro- 
mised to write up his observations of this 
year's test as a QUARTERLY article, after 
he has completed the task of counting the 
thousands of secret ballots. 

Tim Shaw described the various styles 
of magnetic pickups in use today. With the 
aid of slides, projected on the auditorium's 
mammoth screen, he ran down magnet composi- 
tions, strength and iron loading character- 
istics; wire gauge; coil dimension and con- 
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figurations. His presentation was concluded 
with a series of recordings which demonstra- 
ted the typical sounds produced by the most 
popular pickup types. 

R. EB. Brune told us of the development 
of the classic guitar, tracing the emergence 
of various construction details, and re- 
counting which Spanish luthier studied with 
shom, when and why. 

Boston University faculty member Donald 
Warnock spoke at length on the merits of hot 
hide glue in the construction of historical 
instruments, and contemporary instruments as 
well. Mr, Warnock is a well-known maker of 
archaic instruments, and conventioneers en- 
Joyed seeing a fine Baroque guitar and Viola 
da gamba in his exhibition display. 

Carleen Hutchins then took the stage 
(and control) to present a keenly anti- 
cipated lecture, for which she employed 
slides, instruments, test equipment, and 
& gigantic spring to trace the decades of 
research conducted by herself and other 
members of the Catgut Acoustical Society. 

At the conclusion of her presentation, 

Mrs. Hutcins received the only standing 
ovation yet given by a GAL lecture audience. 
At that, she immediately launched into a 
demonstration of her method of tuning vio- 
lin plates with loud noise and glitter. 

Wood dealer Michael Gurian spoke on 
the availability of various lutherie woods 
and described the sawing methods used by 
his revamped sawmill since the disasterous 
fire of last February. 

Our final lecture was presented by 
Matt Umanou, who described the basic prin- 
cipals of Bluegrass guitar construction and 
sound business attitudes for the one-man 
shop. 

Dulcimers made a good showing at this 
year's exhibition. Mountain dulcimers were 
displayed by Guy Biechele (Waltham, MA), Al 
Carruth (Dedham, MA), Rod Driscoll (Platts, 
NY), Dick Langford (N. Kansas City, MO), Dick 
Manley (Sugar Loaf, NY), Bob McNally (Bontoon, 
NJ), Don Polifka (Rapidan, VA) and Jeremiah 
Skarie (Troutdale, VA), Hammered dulcimers 
were shown by Al Carruth, Doug Ecker (Brook- 
line, MA), Bob McNalley and David Sheppard 
(Greensboro, NC). ‘ 

So there you have it. Our next con- 
vention will be in the San Francisco area in 
the Summer of 1960. Write for more informa- 
tion: GAL, 8222 South Park, Tacoma, WA 96408, 


- Tim Olsen 
Tacoma, WA 


355 28th St., SE 
Grand Rapids, Michigan 49503 | 
(616) 243-7534 
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KINDRED GATHERING V 
Point Arena, California 


This Summer I was final); 
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Rabbit Junction Dulcimer Fes 
Boulder, Colorado and the Nort! 
Rim Kindred Gathering V (KGV) in Point 
Arena, California. Both were almost 
purely mountain dulcimer gatheri. 
(there were s ent hammer 
dulcimer people and one hurdy gurdy 
contests or com- 
petitions attracting many fine playe 
Rabbit Junction was centered around 
the Boulder Public Library and offered a 
nice stage with a good sound system 
through which some 100 hours of 
were made. There were many good workshops 
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the dulcimer (and more), reflecting the 
great variety of styles and techniques of 
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10th ANNUAL FOLK FESTIVAL OF THE SMOKIES 
tennessee The FLCS does not advertise its fes- 
tivals to draw large crowds. Jean and Lee 
It's been three years now that I've strive for an intimate, appreciative ga- 
wanted to go to a festival - any festival - thering. During the time I was there, I 
at the Folk Life Center of the Smokies. figure I saw only 250 or so faces, most of ~ 
The lure of the Smokey Moun them at Saturday evening's concert. Stage 
Summer and the opportu performances at the FLCS are unamplified 
my work was strong enough in an attempt to preserve the cultural her- 
that dr itage of pre-electric music. As at a: 
6th - ival, it was the camaraderie and 
haring that made the festival special. 
Performers and attendees contributed to a 
upper before the concert and after 
t ended people were still arriving 
stival to spend only one night. 
n again at the campsites and, 


ains in 
to get a 


After finding 
at the top of the hill and setti 
up my tent by lantern light, I wandered over 
to the fire and music at « nearby campsite, 
to be greeted by a joyous hug from Alar 

Freeman. That set the tone 
der of the weekend. Alan 
f and a few other fiddlers, 


mok i 
ya later! 


and pleasant bidding 
with friends newly made. 


and singers played, talked festiv plea- 
her until I crawled off to sleep at sant adventure, every bit of what I'd hoped 
5 AM when they broke out the bacon, ¢ for. I hope many more gatherings of thi 


hbrowns. nature cont in Cosby and 
turday wa 
Summer day in the Smokies 
wor ‘or hammered 
offered on Friday and 
Sue and Andy Kardos, Audr 


inue to take plac 
performers and other lovers 
of music may gather together in small, in- 

formal tuation ‘ow together 


in music and good tim 


are and ¢ 


and my 
there were workshops on puppets, autoharp, - Jay Leibe 
r ballads, songs for children, harmc Land Between 
r to name only a 


mu 


aie 


Many new dulcimer players were the result of 
the Dulcimer Workshop held at Appalachian 
State University in June, 1979. 


MOUNTAIN DULCIMER WORKSHOP 
Boone, North Carolina 


The 2nd dulcimer workshop held at Appa- 
lachian State University in Boone, North 
Carolina gave approximately 30 people 
five days of intense study under the 
guidance of Dr. William Spencer, member 
of the ASU Music Department faculty. 
Guest teachers were Madeline MacNeil of 
Winchester, Virginia, Bob Harman of 
Blowing Rock, North Carolina and Stanley 


Hicks of Vilas, North Carolina. After- 
noon trips were taken to the nearby homes 
and workshops of dulcimer makers Leonard 
Glenn and Stanley Hicks. An cvening con- 
cert was given by Madeline MacNeil (joined 
by Rick Fogel and Ron Penix for some 
rousing hammered dulcimer tunes) and Bob 
Harman. On September 29th a class "re- 
union” was held at a camp in the mountains 
outside of Boone. The day was spent play- 
ing music and singing together and plans 
were made to make such reunions an annual 
event. 


RANA AANA APRA PRPPARALL PPA ALP PAP LAA, 


THIRD AND HOPEFULLY NUT LAST NORTHEASTERN 
CRANBERRY HAMMERED DULCIMER GATHERING 
Binghamton, New York 

July 27-29, 1979 


One word can sume up this entire week- 
end: super! It was well planned, well or- 
ganized and well attended. A total of 132 
people registered, more than double last 
year's attendance. The hard-working team 
who put together this success were Bob and 
Louise Wey of Horseheads, NY, Bob Kleske of 
Binghamton, and Ben Stone of Montrose, PA. 
The scene of the event as the First Unitarian 
Church in Binghamton. 

It was definitely a weekend for devo- 
tees of both hammered and mountain dulcimer 
music. There were precious few spectators 
attending; everyone I met was intensely in- 
terested in one or both instruments. The 
playing level and msical ability of the par- 
ticipants was remarkably high. The Gathering 
is not a festival of active performers and 
passive audience, but more a setting which 
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enables everyone to share skills, information 
and enthusiasm. While there were designated 
workshop leaders, every workshop I attended 
brought forth a lot of back and forth dis- 
cussion between "audience" and "leader"; work- 
shop leaders usually called on several others 
to help them demonstrate points they were 
making. Good jam sessions were in abundance 
during the weekend. One especially remark- 
able session took place after the coffee 
house Friday night, with about a dozen hammered 
dulcimers playing, held together rhythmically 
by piano and bass. There was so much reso- 
nance that it was like being in the middle of 
a gigantic msic box. While such tunes as 
"Staten Island Hornpipe” assumed a sort of 
elephantine grace when played by that many 
dulcimers, it was fun and not the kind of 
thing you can do easily back home. One of the 
leaders of that jam was Cecelia Horodko, one 
of a number of Michigan dulcimer players who 
travelled all the way to New York for the 
festival. 


| BINGHAMTON GATHERING REVIEW (Cont. ) 


The Gathering got, off to an official 
start on Friday with workshops on tuning and 
introductory playing. Both were led by Bob 
Wey with able assistance from Ron Penix of 
Baltimore. The Friday night coffee house in- 
formally showcased a number of the performers 
who were attending the Gathering and gave the 
good-sized audiende a chance to hear lots of 
variety in styles and presentations. Some of 
those taking part were Donna and Bob Russell 
of Rochester, NY, Jim Couza of Philadelphia, 
John Cuyler of Princeton, Michael Current of 
Ithaca, NY, the Joyful Noise String Band of 


Horseheads, NY and Mitzie Collins of Rochester. 


On Saturday there were simultaneous work- 


| shops on hammered and mountain dulcimer topics. 


While there were about equal numbers of people 

at the Gathering interested in each kind of 

dulcimer, I'll have to confine my reporting to 
. the workshops I attended. The workshop on 
hammered dulcimer building was led by Fred 
Montague of Massachusetts, Mike Martin of 
Pennsylvania and Ben Stone. I was impressed 
with the amount of experimentation that is now 
going on in building dulcimers. I was leader 
of the next workshop. 
cipate, Bob Wey said leaders were free to pick 
their own topic or area of interest. I chose 
“Singing with the hammered dulcimer", and I 
found that many people are interested in using 
the dulcimer effectively as an accompanying 
instrument. Then Andy Spence of Andy's Front 
Hall led a session on "How to acquire a ham- 
mered dulcimer". Among many topics discussed 
were the merits of trying to restore antique 
dulcimers and building dulcimers from the 
many kits available. 

During the lunch break Sam Moffatt of 
Vermont led a fascinating workshop on "Using 
drumming styles with the hammered dulcimer". 
It was compelling enough to the listeners 
that they spent the rest of the weekend 
trying out her techniques. Early Saturday 
afternoon brought a workshop chaired by the 
amazing Mick Krukovsky. While Nick can play 
just about any fiddle tune worth knowing and 
is famous for his lightning-fast notation of 
tunes as they are being played, he really 
excells in “other music" for the dulcimer. 

He played a sort of "stump the band" game 
with the audience and came up with some good 
instant renditions of "Skaters' Waltz" and 

| "Never on Sunday". Mary Faith Rhodes and Bob 
Wey were among other musicians sharing their 
arrangements at this workshop. The highlight 
and finale of the hour was Nick's playing of 
"The Stars and Stripes Forever". With deft 
switching of octaves, Nick played the tune 
with just about all the notes intact, and when 
he just did not have an absolutely essential 
note, he sang it. You should have been there. 

Nick's workshop was followed by one given 
by Jay Round. Jay is a remarkably attractive 
young man and a super dulcimer player. His 
workshop got off to a slow and tedious start 
when he insisted after every other sentence 
that he "didn't really know what to talk about 
because (he) really hadn't attended any of 
the other workshops." I kept thinking, " 
and why haven't you attended the other work- 
shops?" Actually, Jay seemed to keep himself 


When asking me to parti- 


a" 


mighty scarce except when he was "on". He was 
the only performer-type person who didn't 
mingle with the entire Gathering. Once Jay 
did get his workshop started, however, he 
proved to have lots of valuable experience to 
share and was able to demonstrate very clearly 
his own style of embellishing a tune. Bill 
Spence and Fennig's All Stars ended Saturday's 
workshops with an hour of "How to play hammered 
dulcimer in a dance band". They demonstrated 
things like keeping the melodic line clean and 
uncluttered, switching off leads, and putting 
tunes together that offer contrast and interest. 

The concert Saturday evening featured 
three sets. The first was by Jay Round, and 
he began by playing a number of dazzling 
fiddle tunes in a very elaborate and syn- 
copated style. He switched to guitar a 
couple of times in his set; his vocal style 
has a very "pop" quality and his guitar 
technique reflects a lot of jazz influence. 
Madeline MacNeil was next and she began her 
set displaying her formidable mountain dul- 
cimer technique and crystalline voice on 
"Strawberry Fair". Maddie absolutely glows 
when she performs and involves her audience 
with her as she makes msic. The real spirit 
of the Gathering shone forth as Jay Round 
Joined her for a rendition of "I'll Fly 
Away", and an unexpected "ac hoc" band formed 
around her as she sang "My Home's Across the 
Blue Ridge Mountains". 

After intermission, Bill Spence showed 
why he is rightfully considered "the master" 
or at least "one of the masters" of the 
hammered dulcimer. Besides excellently- 
played fiddle tunes, Bill and Fennig's All- 
Stars included such variety in their set as 
George Wilson (Fennig's fiddle and banjo 
player) giving a rendition of an Uncle Dave 
Macon song and monologue. Listening to 
Fennig's I was impressed with the vitality 
and interest Toby Stover's piano playing 
gives to their music. 

The country dance that followed the 
concert featured - you guessed it - several 
hammered dulcimers, plus a few fiddles, piano 
and bass. The players, all good musicians, 
should have known better than to rehearse 
loudly, carry on animated discussions of tunes, 
and in general be very distracting as caller 
Tom Bohrer of Rochester was trying to announce 
or teach the dances. When Tom was ready to 
start a dance, naturally the band wasn't ready. 
Once they did start playing, they were great. 
However, an able caller deserves better co- 
operation from musicians, especially experi- 
enced ones. 

Sunday morning brought a workshop added 
at the last minute. It was on "Physics and 
the hammered dulcimer” and was led by Rick 
Fogel, who has authored a book with just about 
the same title. He demonstrated natural and 
tempered scales in the clearest way, and was 
patient beyond belief through the many ques- 
tions that were asked of him. Bill Spence 
followed with a workshop on his own parti- 
cular style. He dwelled, essentially, on 
"how to make a tune come alive” and in the 
process he dissected and reconstructed "Sort 
of Silver Bells” in front of our very ears. 
Bill was generous in sharing his observa- 
tions and information with everyone during 
the entire weekend, not just at the workshops. 
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Other notes about the Gathering: the 
food was really excellent. It was provided 
more or less continually, at reasonable prices, 
by the Unitarian Church members. Organizers 
are already planning the "Fourth and Hopefully 
-.-Gathering for next year, to be held July 
25th-27th, again in Binghamton. If you want 
to be sure to be on the mailing list, write 
to Bob Wey, Breed Hollow Road, RD 1, Horse- 
heads, NY 14835. See you there. 


- Mitzie Collins 
Rochester, NY 


Dérothy Carter delighted folks attending the 
Dulcimer Convention in Cosby with her gentleness 
and msical artistry. Photo: Barbel Eggers 


The Ozark Folk Center at Mountain 
View, Arkansas sponsored a second Bonnie 
Carol dulcimer workshop in May, 1979. 
Bonnie teamed with Mark Nelson for two 
intensive days of instruction covering 
rhythms, chord construction, styles, modes, 
arranging, techniques, flexible tunings 
and construction. ‘Twenty-one students 
attended. Next year's Bonnie Carol work- 
shop is scheduled for June. For informa- 
tion, contact the Ozark Folk Center, Moun- 
tain View, Arkansas 72560. 


Sharon Chisholm 
Mt. View, Arkansas 


paaanaaaannaaananannnaaaaaananaananaaaaanaeadl 
PLAN AHEAD 


4yth Annual Dulcimer Convention 
June 13-15, 1980 
Cosby, Tennessee 


11th Annual Folk Festival 
of the Smokies 

September 4-6, 1980 
Cosby, Tennessee 


Kentucky Music Weekend 
July 31-August 3, 1980 
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ALABAMA JUBILEE 


The grounds of the Indian Springs 
School south of Birmingham, Alabama were 
invaded by dulcimer lovers on May 6th, 
congregating for the Sixth Annual Southern 
Appalachian Dulcimer Association Festival. 
last year's soggy weather was forgotten by 
festival-goers enjoying the open-air music 
and booths. Enthusiasts were hard put to 
decide where to spend time; whether one 
listened to players at the indoor stage or 
walked by the lake to find informal groups, 
something interesting was always happening 
someplace you weren't! 

Dulcimer makers (mountain and hammered) 
from throughout the Southeast exhibited 
their wares. Many a dulcimer newcomer left 
with a new instrument tucked under an arm, 
The variety in form and sound was mind- 
boggling. Novices and experienced players 
alike could always find help, advice or 
playing partners on the grounds. Dorsey 
Williams launched a whole new crop of players 
(as usual), and informal workshops and swap 
sessions popped up in a variety of styles. 
As if this weren't enough, an ongoing stage 
concert spotlighted the full range of dul- 
cimer styles, with the emphasis on tradi- 
tional pick-and-noter tunes. Besides solo 
players, duets, trios and gospel harmonies 
could be heard. 

It's seldom that so many dulcimers and 
dulcimer players can be found in one spot 
(voth species tend to be scattered). So, if 
you're already an established fan or just 
curious, this festival is a great place to 
visit. People are friendly and eager to 
share what they know about their instruments. 
The festival is held at the school annually 
on the first Sunday in May, 1:00-6:00 PM. 


Doug Murray 
Villa Rica, GA 
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The 3rd Mountain Memories Weekend was 
held in Kentucky on March 9th and 10th. On 
Friday night a square dance set the mood for 
some fine msic and song. Performers in- 
cluded Hubert Rogers, Dick and Anne Albin 
and Lilly May Ledford (one of the Coon Creek 
Girls). On Saturday Fort Boonesboro Crafts- 
men displayed their lovely hand work of 
quilts, rugs, leather, wood carvings and 
basket weaving. Other folks displayed dul- 
cimers and handmade dulcimer bags. 

The weekend was sponsored by Carter 
Cove State Park in Kentucky in association 
with Dick and Anne Albin. 


-Sally George 
Louisville, KY 


Word has drifted down about the fun 
and good music enjoyed by those attending 
the Summer Fun Fest of the Original Dulci- 
mer Players Club of Michigan and the 9th 
Annual Convention of the Mountaineer Dul- 
cimer Club in Mannington, West Virginia. 

Russ Fluharty tells us that members 
from six states and England attended the 
Mannington gathering. 

Statistics from the ODPC Fun Fest in- 
clude an estimated 10,000 people through 
the gate and 4,000 in the grand stand for 
the Saturday evening concert. This year 
workshops were held for the first time. 

Hopefully next year we'll have pic- 
tures and more information about the 
happenings at these two festivals. 


KENTUCKY MUSIC WEEKEND 
Louisville, Kentucky 


The fourth annual Kentucky Music Week- 
end was held at Iroquois Amphitheater in 
Louisville, August 4th - 6th. 

Performers at the three evening con- 
certs were Jean Ritchie, Trapezoid, Lilly 
May Ledford, Dick and Anne Albin, John 
Hartford, Nancy Johnson and Blake Barker, 
Malcolm Dalglish and Gray Larsen, Maddie 
MacNeil, Sparky Rucker, John McCutcheon, 

Bob Lucas, Fred Meyer, Nancy Niles Sexton, 
Mike Seeger and Alice Gerrard. Regretably, 
this was also the last major performance of 
Asa Martin (with his Cumberland Rangers) who 
Passed away at age 79 a few weeks after the 
festival. Asa was an unpretentious country 
Gentleman who wrote, recorded and broadcast 
Kentucky rural music for half a century. 

During the afternoons there were work- 
shops on autoharp, fiddle, banjo, story- 
telling, mountain and hammered dulcimer and 
Old Time dance in which most of the perfor- 
mers took part. John Jacob Niles sat under 
the trees by the amphitheater Saturday after- 
noon telling tales and signing autographs. 

A unique aspect of this festival is that 
all events are free to the public. Major 
funding comes from the Iroquois Amphitheater 
Association and the Metro Parks and Recre- 
ation Board of Louisville. However, the 
weekend would have to be produced on a much 
more limited scale were it not for generous 
contributions from dozens of businesses in 
the Louisville area. Also invaluable were 
the many hours of assistance volunteered by 
members of the Louisville Dulcimer Society. 

The prime mover of the festival is 
Nancy Johnson who conceived the idea as a 
part of Kentucky's Bicentennial Celebration 
in 1976. Nancy and her partner Blake Barker 
have coordinated the rapidly growing event 
since then. Plans for next year (July 31- 
August 3) include an additional evening of 
performances, expanded workshops and more 
dancing. 

An estimated attendance of 15,000 souls 
makes this one of the largest dulcimer ori- 
ented events (more than half of the perfor- 
mers are dulcimists) in the country. 


-Blake Barker 
Bardstown, KY 


— 
Notice- -- 


There will be a Three State Dulcimer Fes- 
tival on February 29th and March lst at 
Natural Bridge State Park, Slade, Ken- 
tucky and dulcimer enthusiasts everywhere 
are invited to attend. The lodge at the 
park and all of the cabins have been re- 
served for those attending the festival. 
Should you contact the park for reserva- 
tions, be sure to mention you are coming 
to the dulcimer festival. The sponsoring 
organization is the Louisville Dulcimer 
Society and you should contact them for 
further information. LDS secretary is 
Betty Stuedle, 208 Ash Avenue, Pewee Valley, J 
Kentucky 40056. This will be a fine op- 
Portunity to chase away the festival in- 
activity of Winter and welcome the first 
hints of Spring. 


Toledo, Ohio dulcimer activities continue, 
no matter what the season. Evenings 
filled with Appalachian and hammered dul- 
cimer and old-time music will be held on 
Thursdays from 7:00 to 10:30 PM at the 
Pirst English Lutheran Church, 1415 Broad- 
way at Walbridge Avenue, Toledo, Ohio. 
Dates are: January 10, 24. February 7, 
21. March 6, 20. April 10, 24. May 22. 
Activities will be cancelled should the 
weather be bad. Contact Gene Lyons for 
further information. (419) 385-2478. 


Doe Stuedle 
Dulcimers & Wood Craft 


208 Ash Avenue 
Pewee Valley, Kentucky 40056 
502-241-4443 


if NotePaper! . Two original 
fings of dulcimers by 
BETTY STUEDIE. Printed on 
beige paper in brown ‘aa 

5 Notes & 5 Envelopes, $1.50 
Write: Betty Stuedle 

, 208 Ash Ave. 


Pewee Valley, Ky. # 
40056 
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Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


brochure -free _ catalog ~ Sot 


A Fine Tradition Since *62 


Several folk magazines and newsletters are read and enjoyed by the entire DPN staff (one 
person) and shared with many dulcimer people stopping by our Winchester "office". We'll 
bring some of them to your attention from time to time. 


If you are unaware of GOLDENSEAL, you should become acquainted with this delightful quar- 
terly magazine documenting the traditional life of West Virginia. The magazine is published 
by the State of West Virginia through its Department of Culture and History. A recent issue 
profiled Woody Simmons, a Randolph County fiddler who has recently toured with hammered dul- 
cimer player Sam Rizzetta. GOLDENSEAL is distributed without charge. All correspondence 
should be addressed to The Editor, GOLDENSEAL, Department of Culture and History, The Cul- 
tural Center, Capitol Complex, Charleston, West Virginia 25305 (304) 348-0220. 


You'll find a lot of things in the CENTER FOR SOUTHERN FOLKLORE MAGAZINE that you won't find 
in TIME or ROLLING STONE, Things like panthers roaming the state of Mississippi; how to 
trace your family tree; stories that explain how some landmark buildings fall to fast food 
restaurants and how others survive; plus international events in music, research and folk 
culture. Special editions, such as the Summer supplement on folklife festivals, feature 
everything from traditional music jamborees and cow-chip throwing contests to record pro- 
duction, archiving collections and mule trading. The magazine is published in the Spring 
and Winter of each year, with occasional special issues. Subscriptions are $5 per year 

($7 foreign). Center for Southern Folklore Magazine, P.O. Box 40105, Memphis, TN 38104. 


The John Edwards Memorial Foundation is an archive and research center located in the Folk- 
lore and Mythology Center of the University of California at Los Angeles. The purpose of 
the JEMP is to further the serious study and public recognition of those forms of American 
folk music disseminated by commercial media such as print, sound recordings, films, radio 
and television. These forms include the music referred to as cowboy, western, country and 
western, old time, hillbilly, bluegrass, mountain, country, Cajun, sacred, gospel, race, 
blues, rhythm and blues, soul and folk rock. Members of the Friends of the JEMF receive the 
TEMP QUARTERLY as part of their $10 (or more) annual membership dues. John Edwards Memorial 
Foundation, Folklore and Mythology Center, University of California, Los Angeles, CA 9002h. 


The Archive of Folk Song has recently expanded its inventory of reference and finding aids 
available to the public. The following aids might be of interest to readers of the DPN. 
- Hammered Dulcimer and Related Instruments: A Bibliography. 7 pp. Evan Stein. 
A Bibliography of the Plucked (Appalachian or Mountain) Dulcimer and Related Instru- 
ments. 10 pp. Bethany Aronow. 
Autoharp: A Select Listing of Instruction Books and Articles. 4 pp. Marsha Maguire. 
Five String Banjo: A Listing of Contemporary Instruction Books. 7 pp. Richard Brislin. 
Irish Tin Whistle Instruction Books. A Bibliography. 1 p. Susan Rainsford. 
Requests for individual lists and for the complete inventory of the Archives 170 published 
aids, all of which are offered free of charge, may be addressed to Joseph C. Hickerson, Head, 
Archive of Folk Song, Library of Congress, Washington, D. C. 20540. 


The Fall ig?9-Winter 1980 Wooderaft Tool Catalog and new Project Supply Catalog of wood- 
working hand tools, books and supplies are now available. Although Woodcraft Supply nor- 
mally asks $1 for their catalog and 50¢ for the project supply catalog, they will be pleased 


to send them, at no charge, to DULCIMER PLAYERS NEWS readers if you mention you read about 
the catalogs in the DPN. 


MUSIC CAN SAVE THE Worepe | 
MAUDOLIN Kaso% - Hit Mase 


Walnut, Spruce, Raseamed Sigeroed, (54 temers 
PLUS other quali Bits and instruments, 
Free brochure @lmat-a catalog) 


@ERE, Tic. #DIN 


29SE MAIN ST. 
MPLS, MK 5546 
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what's new? 


NEW TUNES/OLD FRIENDS 
AUTHOR: Tom Baehr 
PUBLISHER: Hogfiddle Press 


NEW TUNES/OLD FRIENDS is a songbook meant to follow any beginning mountain dulcimer method. 
It is a gathering of nineteen playable, sometimes challenging songs and dances such as “The 
Bunch of Currants", "Fairy Dance", "Wind That Shakes the Barley", "All Good Times”, "Blow 
Away the Morning Dew" and "Sally in the Garden". While this collection is not meant to be 
a teaching method, there are suggestions for playing before each tune. Tunes are written in 
wusical notation with tablature beneath. The author, Tom Baehr, is a teacher/performer and 
calligrapher (the music and text is done in his own hand) residing in Chester, Vermont. 


JUBILEE 
ARTIST: Guy Carawan 
LABEL: June Appal JA-029 


"Guy Carawan taught 'We Shall Overcome' to Southern students when he participated in lunch- 
counter sit-ins in 1960. He's still in the thick of things, collecting old folklore, bring- 
ing it back to the people, reaching out, as musicians should, to bring people together." 
(Pete Seeger). Singer, instrumentalist, performer, recording artist, collector, author, 
festival organizer and Music Director of the Highlander Research and Education Center in 
New Market, Tennessee - a long interest in the roots of folk music and the people and com- 
munities from which songs have come has resulted in a diversity of accomplishments for Guy 
Carawan. JUBILEE features Guy Carawan singing and playing the hammered dulcimer, tinwhistle, 
banjo and guitar. Selections include "Long Summer Day", "West Fork Gale", "Across the Blue 
Mountains", "Haste to the Wedding", "Margaret's Waltz”, "I'm Sad and I'm Lonely", and 
"O'Keefe's Slide". He is joined by Dan Gammon, Rupert Oysler, Bob Jordan, Sonny Houston, 
larry Olson, Jack Wright, Candie Carawan and Heather Carawan. 


FROSTY MORNING 
ARTISTS: Holly Tannen, Pete Cooper 
LABEL: Plant Life Records, Ltd. 


Album notes about Holly Tannen include, "In 1963 I left home to enter the University of 
California. Berkeley in the 1960's was alive with street music; bands would panhandle on 
the campus during the day, and sit around the living room all night playing tunes. I picked 
up many fiddle tunes such as "Muddy Roads” by sitting in on these sessions, learning first - 
the shapes of the tunes, then the melodies." FROSTY MORNING brings together tunes and songs 
learned by Holly (mountain dulcimer and vocals) and Pete Cooper (fiddle) from travels in 
the United States and in England, where they now reside. Selections include: "The Soldier 
and the Lady", "Prince William"/"Pant Corlan Yr Wyn", "Conversation With Death" (Dock Boggs), 
"Little Rabbit", "Rolling of the Stones" and "Young Collins". Pete and Holly are joined by 
Martin Simpson on guitar. Address for Holly Tannen is 10 Ben Royd Terrace, Holywell Green, 
Halifax, West Yorkshire, England. 


THE DULCIMER HYMN BOOK 
AUTHORS: Bud and Donna Ford 
PUBLISHER: Mel Bay MB93622 


This book contains general hymns in musical notation and tablature for the Appalachian 
dulcimer. Selections include: "For the Beauty of the Earth", "On Jordan's Stormy Banks", 
"Shall We Gather at the River?", "Wondrous Love” and 32 others. 


THE LEAVES OF LIFE 
ARTIST: Mitzie Collins 
LABEL: Sampler Records AAFM 7902 


The tree of life is an image which recurs throughout folklore and literature. The album 
cover states that the songs and tunes contained therein reflect leaves on a musical tree 

of life. There are songs for children: "Who Killed Cocky Robin” and "Chow Willie", for 
example, and songs about being and not being in love: "Pretty Sylvia" and "Hi Rinky Dum". 
There are Irish and American airs and dance tunes such as "Sheebeg and Sheemore” and "Dixie's 
Tand", and songs of faith: “Hold My Hand, Lord Jesus" and "Under the Leaves of Life". 
Mitzie is joined by several musicians in the Rochester, New York area playing miriad in- 
struments, among them the hammered and mountain dulcimers which are featured on several cuts. 
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Dias Ridge Dulcimer Shoe 


Good Books Proc Catalogue 
Good Records 
& Bots Jere! 


Po. Bex 2164 
Winchester, 


OFf, 22601 


DO YOU SAVE STAMPS? Recently I began to wonder if DPN readers would like to have some of 
the colorful, interesting domestic and foreign.stamps which come to my desk. I've saved 
a few stamps from other countries, and they are yours for the asking plus a stamped en- 
velope. I'll be glad to save commemorative United States stamps for anyone wishing them. 
Just let me know what you're looking for. 


THE DPN SUBSCRIBERS PILE BY STATE IS JUST ABOUT READY, Now I'll be able to answer your 
requests for names of players, builders and teachers in your area. But I have one impor- 

tant request of you: PLEASE CALL! The amount of correspondence landing on my desk is . 
staggering, and I find it difficult simply to keep behind (catching up is practically out . 
of the question). You are welcome to call after 7 AM or between 11 FM and midnight when 

the rates are lower (that is, if you live in the East!). Besides, if we chat, you'll be 

able to tell me what areas are near your home. IF YOU ARE INTERESTED IN BEING IN THE FILE, 

send me @ card telling me your name, address and telephone number (if we may release them), 
whether your interest is the mountain or hammered dulcimer or both, and whether you are a 
player, builder and/or teacher. I hope the file is helpful to DPN readers. 


So many people have helped with the DULCIMER PLAYERS NEWS in so many ways. I've had nice | 
talks with people who've had experience in photography and printing, and their ideas have 
helped me. It is amazing that there is so much talent evidenced among DPN subscribers. 
Sometimes the talent is in writing or drawing. Sometimes the talent is stapling an issue 
together without including one's fingers. Sometimes the talent is simply caring. My thanks 

go to the following people for their help: Gary Westfall, Vickie MacFarland, Neal Walters, 
,Colleen Walters, Chris Walters, Ulrich Buss, Mary Briggs, Shirley Bitting, Mary Young, Keith 
Young, Liz Young, Woody Padgett, Carolyn Padgett, Ielene Helton, Chris Loupy, Jane Jones, 
Michel Legare, Bill Wickman, Betty Stuedle and to all of the contributors to the Winter 1980 
DULCIMER PLAYERS NEWS. 


NEW ADDRESS for the DPN 
P.O. Box 2164 
«3 Winchester, 

VA. 22601 ? 


(703) 667-3704 
Chinese Dulcimers 


MADE IN CHINA 


‘TABLATURE 
For Appalachian dulcimer, also 
Clawhammer/bluegrass banjo, 
Platpick/fingerpick guitar. 


Beautifully handcrafted 

@Diatonic fifth interv | tuning 

@1 treble 8 10 bass courses 

@1 pair bamboo hammers Peper 


@1 tuning wrench 
®WITH STRONG CASE e\Detalte/o 
*Lessons available 3 
YIM T. QUAN 
P. O. Box 26382 
San Francisco, Calif. 94126 
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lots of fiddle tunes! 


Send SASE for single style 
list or $1.00 for complete 
catalog and sample tab(specify 
style) to 

Jane Keefer 

1155 19th St.,NE 

Salem,OR 97301 
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AS SERIOUS PLAYERS: BOB DOYLE, LORRAINE LEE , ROGER 
NICHOLSON, RON PENIX, ELAINE SILVER, JAKE WALTON , 
€ BOB WEY OWN 4 PERFORM WITH ONE OR MORE OF 
OUR APPALACHIAN OR HAMMERED DULCIMERS. 


AS SERIOUS MAKERS WE WORK IN A HUMIDITY CONTROLLED 
SHOP USING SELECT,QUARTER SAWN , BOOKMATCHED, 
WALNUT SIDES & BACKS € REDWOOD TOPS, WITH THE 
REST OF THE BODY -WALNUT.THE PEGS ARE WELL 
SEATED ROSEWOOD AND WITH OUR FINE TUNERS MAKE 
TUNING AN EASE, AND KEEP THE INSTRUMENT PHYSICALLY 
AND VISUALLY BALANCED. THE SCALE IS TEMPERED 
WITH LOW ACTION AND CHORDS ACCURATELY IN ANY 
MODE THE FULL LENGTH OF THE SCALE. MUCH TIME 
AND ATTENTION |S _ GIVEN TO DETAILS AND TO THE HAND 
RUBBED TUNG OIL FINISH. 


WE OFFER 4 MODELS OF APPALACHIAN DULCIMERS, 
2 OF HAMMERED DULCIMERS & 2 OF FRETLESS BAN.’ 90S. 


| COTA ge 


FOR. SERIOUS PLAYERS FROM SERIOUS MAKERS 


FoR A BROCHURE SEND A STAMP TO: 


JS unbearth FOLK INSTRUMENTS 


Ro*! Box 74 
ROARING SPRING, PA. 16673 
(814) 224-2890 


Anni 


fey eee | 
| aff Ofer) 
totiassaysiye of 

== fae fz eee 
¢foecyrritercee 
SSS 
a erg tegrrie gree 
ee 

Fe Migs 1s 

Za aeere if Oren | 


"The Ash Grove" is one of my favorite songs. I've played the song on every instrument I 
play - the piano, guitar and mountain dulcimer - at one time or another. In April, 1979 
I began playing the hammered dulcimer. In June I hear Carrie and Sam Rizzetta playing the 
tune beautifully on two dulcimers at the Belle Grove Dulcimer Gathering. In October, 
Chuck Warnick and I tried the tune together and harmonies began running in my mind. This 
arrangement is the result. 


If reading msic is difficult for you, don't despair. You're half-way there if the tune 
is familiar, and there are no tricky rhythmic problems. Please notice that you play in 
both the treble and bass clefs. Basically, all of the notes in the bass clef will be 
played on the bass courses of the hammered dulcimer. At the end of measure 8, you switch 
to the treble clef and at measure 13 you switch back to the bass clef. The most trouble- 
some spot will probably be measures 9-16 because of the running thirds. My suggestion 
there is to work out your technique and play it slowly until it feels natural. I like the 
sound of dissonance, and the dissonance found in measures 7 and 23 pleases my ear. If the 
harmony displeases you, change it. In any event, don't think you're playing it wrong! 


HARMONY ARRANGEMENT TO PLAY WITH ANOTHER HAMMERED DULCIMER: The numbered measures corres- 
pond in the melody and harmony arrangements. ‘Two suggestions: Try playing "The Ash Grove” 
with mountain dulcimer on the melody and hammered dulcimer (with soft hammers or played 
lightly with wooden hammers) on the harmony part. You might also enjoy taping the melody 
and then play it back while you play the harmony with yourself. 


Second Hammered Dulcimer Part for "The Ash Grove” 
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A column for the beginning musician 


by Madeline MacNeil 


¥ 


I ama closet singer. Or, at least I 
was. I naively sang once in a folksong con- 
test and was told I wouldn't have a chance 
because I sang "opera". Losing the contest 
didn't bother me, being told one shouldn't 
sing folk songs if she has taken voice les- 
sons did. One turning point in my attitude 
was attending a singing workshop at the Rab- 
bit Junction Dulcimer Festival in Boulder 
this past Summer. Not only was the workshop 
leader, Bela, encouraging us to sing, she en- 
couraged us to work at singing well. It felt 
good to do breathing exercises and not apolo- 
gize. 

Good singing still means you can sing 
what you want. Voice lessons don't neces- 


sarily mean one wants to audition for the 
Met. There is much mystique and often mis- 


understanding about singing. I really don't 
see how one could quarrel with making words 
understandable through good diction and 
making one's voice strong and more comfor- 
table through breath control. But before 
discussing good singing, let's return to 
square one and talk about singing, period. 

Would you challenge this statement: 
Most people in the world have one brown eye 
and one blue eye. Probably. How about this 
statement: A majority of the people in the 
world are basically tone deaf. Possibly. 
Think of ten people you know who don't sing, 
unless coerced to participate in a rousing 
chorus of "Happy Birthday to you". Do these 
people toss off their silent status with, 
"I'm tone deaf" or "Oh, I just like to lis- 
ten" or attest to their kinship with frogs 
when it comes to singing. Well, I stand on 
record for saying there is no such thing as 
tone deafness, assuming, of course that there 
are no serious hearing or vocal problems. 
I'm not alone with my stand. Yet, here are 
all these people saying they are tone deaf. 
I contend that they never learned to coor- 
dinate voice and ear. 

Let's stuay un unrortunately too often 
true example. A child is raised in a home 
where there is little or no singing. This 
is a cyclic thing. Parents believe they 
can't sing and this is passed along to the 
child because the parents therefore don't 
sing. A child goes to school, unsure of 
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how to sing, and too often that situation 

is reinforced by being told to move his/her 
mouth during a class concert. Or perhaps 
the child is “chosen” to open the curtain 
rather than sing in the chorus. Do you know, 
not too many years ago young children were 
sometimes classified or grouped as canaries, 
bluebirds or crows! I don't think a desig- 
nation as a crow would be lost on too many 
children. Rather than delve deeply into the 
whys and wherefores of such situations, let's 
be hopeful of today, of new understandings in 
the teaching of music to children. I have 
certainly heard good things about understand- 
ing teachers gently and joyfully helping 
children learn to use their voices. 


£Singing 


Let's examine a grown up "crow", hiding 
behind the "I'm tone deaf” syndrome. In the 
deep recesses of his/her being, would this 
mis-named crow like to sing, perhaps as 
sweetly as the nightingale? I should hope 
so. This expressive instrument called a 
voice is always with you. On wind-swept 
mountain tops or in the coves hiding water- 
falls one can sing to express a feeling of 
awe. That expression of msic is possible 
even if one forgets to tuck a harmonica in 
@ pocket before leaving on a hike. 

Tf you've decided to work on nightin- 
gale status, how do you proceed? One posi- 
tive step would be a teacher. Really - 
there are some fine teachers around who 
specialize in working with people who think 
they're tone deaf. I'm not a specialist, 
but I'm certainly enthusiastic. If you live 
close to Winchester, Virginia, I'll be glad 
to help you. I'm hoping to conduct some 
workshops in singing for the non-singer at 
some festivals this Summer. I know of at 
least one well thought of teacher of non- 
singers in Washington, D. C. Possibly 
asking the music department of a university 
or college will give you some contacts. 

I really feel that someone should seek 
assistance in trying to equalize voice and 
ear - a person who'll guide the student's 
voice in matching tones. By the way, did 
you ever think that good singing is mainly 
good listening? True! When two people 
work together, the leader sings a tone and 
the student tries to sing the same tone. 
The leader then helps, if necessary, by 
guiding the student's voice higher or lower, 
eventually equalizing the tones. It's a 
repetitive process, working from one tone 
to a few to a song. 

If you'd prefer to work on matching 
tones alone, try a pitch pipe. Go for a 
walk or wait until you're alone at home 
(some place where you feel totally at ease, 
not listened to). Blow a tone on the pitch 
pipe - C, for example. As you're sustaining 
the pitch, listen. Blow it again (a long, 
even tone) and listen intently. And again. 
Listen. Turn the tone around in your mind. 


Now, try to sing the pitch on "la" or another 
comfortable syllable. Blow the pitch again 
and sing "la" again. Does your ear tell you 
anything- that you're too high or too low? 
Try another note - E, perhaps. Sustain the 
pitch and listen, Sing it over and over. 
Work slowly. Think in terms of weeks and 
months, not instant success. Go for a walk, 
blow tones on the pitch pipe and listen. 
Blow two or three tones in a kind of tune 
(E, D and C for example). Listen and repeat. 
Listen to hymns in church. Are the tones 
high or low? Listen to songs on a record or 
on the radio. Is the person singing mainly 
high or low or both? If you're a jogger, 
remember the days and weeks it took for mus- 
eles to respond, to build your strength and 
endurance. Coordinating ear and voice takes 
that same careful attention. But the re- 
wards are many. Even if the world is never 
treated to your dulcet tones through solos, 
you can sing away with some assurance that 
you're in tune! Training your ear and voice, 
by the way, will facilitate tuning your dul- 
cimer. 


"...and the leaves are sweetly turning.. 


Final vocal moments from the Kentucky Music 
Weekend - Louisville, KY August, 1979 


Suppose you already sing and would like 
some ways to improve the quality of your 
voice. Let's begin with the foundation of 
good singing - breath control. 

You need a strong base to support your 
voice. Do you seem to gasp for air 2 or 3 
times in one line of music? Try taking a 
slow, deep breath. Stand tall. Put your 
hands firmly (but relaxed) at your waist - 
thumbs at your sides, finger tips touching 
in front. Try to breathe "from your sto- 
mach", thereby separating your finger tips. 
When you get your breath, hold it. Exhale 
and relax. Try it again, and this time 
sing a tone. Sustain it and try not to 
let too much extra air escape along with 
the tone. Stand in front of a mirror and 
breathe as if beginning a song. Do your 
shoulders rise appreciably? Then your 
breath is too shallow. Consciously breathe 
deeper (from your stomach) and see the dif- 
ference in the movement of your shoulders. 
By the way, this is probably the time for 
a tip which helps me immeasurably when 


singing. Anticipate. While playing or 
hearing the introduction I want for a song, 
I begin breathing slowly (use some good 
judgement if the introduction is five min- 
utes long!). When the time comes to sing, 
all I must do is open my mouth! That 
possibly sounds very simplistic. But, pay 
attention when you're beginning to sing. 
You'd be in the majority if you wait until 
you want to start singing, gulp a breath of 
air, open your mouth - and lose most of your 
air before you sing three or four notes. 
Everything is too quick and shallow. 

DEEP BREATHING EXERCISE: (breathing 
deeply can sometimes cause light headedness, 
so be careful). Sit in a straight chair. 
Bend over so your head is close to your 
knees. Dangle your arms loosely at your 
sides. Raise slowly, breathing deeply 
until you're sitting tall and your hands 
are resting on your knees. You should have 
a deep breath. Now the trick is to get that 
same feeling while standing up. Exhale the 
firmly held breath through a sustained tone 
(maybe on the syllable "oh"), trying not to 
let too mch “hiss" accompany it. Again, 
don't push it if you feel light headed. 


In the next DPN we'll explore some 
exercises for better diction and tone, plus 
try to put some of your good singing with 
some dulcimer playing. Be sure to see Doug 
Berch's notes on singing with the hammered 
dulcimer in this issue. Again, let me em- 
phasize that singing better means simply 
that - you can still sing what you want with 
great joy - a French Art Song, an operatic 
aria, a hym, a rousing folk song - anything. 

By the way, do you feel that voice work 
or especially learning a new instrument is 
for a young person in his/her teens or 30's 
or 30's or 40's... You should read NEVER 
100 IATE My Musical Life Story by John Holt. 
He's the author of HOW CHILDREN FAIL, HOW 
CHILDREN LEARN and other books. Publish- 
er: Delacorte Press ISBN: 0-40-06641-7. 

I found it in the Winchester library, so 
I'm not sure if it's available in paperback. 
Read it and think about learning to play 
the tuba when you're 65! 


SERENADE YOUR 
SWEETHEART WITH 


A SUBSCRIPTION 
ON VALENTINE'S 
DAY... 


Shandon Dells 


arr. ‘ 
ron ewing 


TUNE: DAD* (Do Sol Do') 


I learned this beautiful jig from Donna Maglin of Concord, New Hampshire. She plays it 
on a 5-string banjo. It sounds best if cross or finger-picked at a moderate tempo. 


-Ron Ewing 
2318 East Rahn Road 
Kettering, Ohio 45440 
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I use for strumming a pick made of a nylon guitar "G" string bent double and taped 
with Mystik cloth tape. The length and thickness depends on what feels right. 


EN Lia Orient, Long Island, WY 


Appalach ian Dulcimers 
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DULCIMER PEGS 


As good as all Grover products. 
See your music dealer, or write 
for information and prices. 
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CATHY BARTON: MOVING ON DOWN THE RIVER Review~ 


Biscuit City 1325 


Side one 
Moving on Down the River; Maraduke's Hornpipe/Gonna Go Huntin' for the Buffalo/Salty River 
Reel; Warfare Ended; Tombigbee River; Ae Fond Kiss; Childgrove; Hogeye/Old Mother Flanagan/ 
Bill Cheatum 


Side two 
Roll On, Wear River; Devilish Mary; Going Home; Some Hath Fathers Gone to Glory/Satan Your 
Kingdom Must Come Down; Green Willis/Forked Deer; Music Alone Shall Live 


Personnel: 

Cathy Barton: Hammered dulcimer, banjo, guitar, vocals 
Dave Para: Guitar, vocals 

Ramona Jones: Fiddle 

John Murdock: Fiddle 

Jay Round: Bass 


A performer's first album is important, not only to the performer himself, but also 
to the public as a tangible record of that performer's talents. MOVING ON DOWN THE RIVER, 
Cathy Barton's first album, clearly examples her wide ranging talent, not only as an ex- 
cellent hammered dulcimer player, but also as a superb banjo player (frailed), guitarist 
and singer. 
Cathy Barton has become relatively well known, in the Midwest at least, as a whiz-bang 
hammered dulcimer player, one of the best anywhere. If this album is indicative, however, 
she wants to go behond that categorization. Only half of the cuts on the album feature the 
hammered dulcimer; Cathy does outstanding justice to this unique instrument. The remainder 
of the cuts feature Cathy on either banjo (four cuts) or a mellow guitar (three cuts). Just 
as pleasureable as anything else on this album, though, are the vocals. Guitar player/hus- 
band Dave Para provides vocal harmonies that are sometimes exquisite, at times unusual, but 
nice. 
A big plus of this album is the variety and scope of the material selected for it. For 
the most part, it's material not previously recorded or only infrequently recorded elsewhere - 
@ refreshing change. The liner notes are well done, documentating the origin of the tunes. 
The hammered dulcimer pieces are both frantic and gentle. "Going Home" is uncharac- 
teristically mellow - and hammered dulcimers aren't very mellow instruments, generally 
speaking - but Cathy makes this tune one of the highlights of the album, a gentle, delicate 
Piece. The hammered dulcimer can also excite an audience. Cathy shows how on, for example, 
@ three-tune medley with "Maraduke's Hornpipe” and "Salty River Reel", two tunes that brac- - 
ket a minor key obscurity, "Gonna Go Huntin' For the Buffalo". The ease of transition in 
this medley speaks well of the Cathy and Company arrangement. A particularly well done HD 
piece is "Childgrove" which has some nifty improvisation. The last tune on the album is 
double-recorded by Cathy on hammered dulcimer, a round, "Music Alone Shall Live". It's an 
intriguing piece. 
The title song, "Moving on Down the River", is a bright, toe-tappin' song, both instru- 
mentally and vocally solid. Cathy soloes the verses and is backed by several voices on the 
chorue. A particularly notable vocal number is "Warfare Ended" which Cathy and Dave intro- 
duce accapella and then both accompany on guitars. The guitars on this cut are as nice as 
the vocal. On another duet with Dave, Cathy plays banjo and Dave, guitar. "Some Have 
Fathers Gone to Glory"/"Satan, Your Kingdom Must Come Down" are two hymns that lend them- 
selves well to the unusual harmony of the arrangement. / 
Another plus of this four-star album is the classy bass by Jay Round. He adds a solid, | 
but unobtrusive bass line to five cuts. A "hoe-down dimensign” results from some good | 
fiddling by Ramona Jones on the "Hogeye"/"Old Mother Flanagan"/"Bill Cheatum" medley. John 
Murdock fiddles on three other cuts. | 
This is an enthusiastically recommended album, not only to hammered dulcimer fans, but | 
also to msic fans of all genre. It's just plain good music with enough scope that everyone 
should enjoy it. 
-Leota Coats 
Box 542 
Wellington, Kansas 67152 | 


Ed. Note: At the request of many people, the DPN will run reviews in addition to the cap- 
sule notes given about books and records in the What's New column, The What's New column 
an tell you what has been released almost before the ink is dry on the album cover or book 
Jacket. The reviews will be more comprehensive. Since the DPN is a quarterly publication 
(rather than a monthly), there won't be enough space to review everything, but there will be 
& good mix of mountain dulcimer albums, HD albums and books. Leota Coats will be in charge 
of the reviews, and you are encouraged to send her review materials. 
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Dcumming on the Hhammeced 
Dulcimec --- Sam moffatt 
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Both of these exercizes can lead into 
some interesting improvisations, especially 
if you can play with another musician who 
is interested. Even playing alone, I find 
drumming repeated patterns often develops 
into playing little tunes which are sugges- 
ted by the patterns themselves. Playing 
drum patterns also helps my general skills. 
The repetition allows me to think about 
technique, speed, dynamics, ete. without 
also wondering if I'm playing the melody 
correctly. In more structured music (as 
when playing with a dance band), the drum- 
ming approach has helped me to develop a 
chording technique by tuning me into pos- 
sible rhythms I can play as the accom- 
panying instrument. When playing solo 
music, I'll often vary a tune by playing 
a verse of chords which are broken into 
various rhythms, 


One of my as-yet untried experiments 
with the dulcimer drumming is to gather 
an ensemble of 5 or 6 hammered dulcimers 
(with players!) and invite each person to 
play one part (one rhythm) of a polyrhyth- 
mic piece as is done in drumming ensem- 
bles. We would choose a "key" or a cer- 
tain series of notes in advance, thereby 
keeping the sound somewhat harmonious. 
Players would, in turn, vary their own 
rhythms, and the strings they hit, as the 
piece progressed. I believe a wondrous 
kind of music would result. Want to try 
it? 

-Sam Moffatt 

Box 262 
Thetford Center, 
Vermont 05075 


*VYossel, Vossel* 
(Yiddish dance tune) 


I found the basic tune 


in a book called YIDDISH 
POPULAR SONGS. It's fun 
to play fast and is open 


to many variations of 
rhythmic accents. On the 


two-note figures, I usu- 
ally play the melody’ note 
(the higher-pitched one, 
in this song) with my 
right hand. You can also 
experiment with playiig 
tremelos at the end of 
every second measure on 
the dotted quarter and 
half-notes. 
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DPN readers might find the following record interesting. MHS 3094 THE ROUMANIAN CIMBALOM 
featuring Gheorghe Radulesco on the cimbalom backed by Gypsy violins. Cuts: "The Bucharest 
Sleigh", "The Gypsies of Felentari", "Stopover in Transylvania" and 14 others. MHS records 
are available only from the Musical Heritage Society, 14 Park Road, Tinton Falls, New Jer- 
Sey 07724 ($3.95 to members of the Society, and membership is basically free). 


George Osner 
1817 Idalou 


Modesto, CA 95350 29 


SINGING WITH THE HAMMERED DULCIMER 


Recently I've experimented with the 
hammered dulcimer as an accompaniment for 
singing. The first problem was, "What do 
I do?". The second was, "How do I avoid 
drowning out my voice?". 

I began by playing the melody and 
singing in unison with what I was playing. 
As I became more confortable with two 
things happening at once, I found myself 
Playing harmony lines with my singing. 

It seemed to be a natural thing, stemming 
from familiarity with both instruments. 

In the beginning, a fledgling singer 
can simply drone a note to accompany a 
sung melody. Chords provide simple and 
beautiful accompaniments, particularly 
with slow songs. This technique can be 
elaborated upon by adding a descending or 
ascending bass line. 


Hammered Dulcimer Group Lessons 


University of Washington 
Experimental College 

Six Week Course in playing 
the hammered dulcimer 


Two sessions every school quarter 
Classes meet once a week for 1 1/2 
hours 
Cost: $15 
+ Teacher: Ray Moocers 


Experimental College catalogue 
available through this address: 
Experimental College 
103 Hub FK-10 
University of Washington 
Seattle, Washington 98195 
(206) 543-4375 


Mountain Dulcimer Group Lessons 


Friends of Handley Library 
Winchester, Virginia 

Six week course in playing the 
mountain dulcimer 


Classes held on Monday evenings 
for 1 1/2 hours 

Cost: $26 

Teacher: Madeline MacNeil 


For information, contact: 
Madeline MacNeil 
P.O. Box 2164 
Winchester, VA 22601 
(703) 667-3704 


Classes begin in mid-Jamary 


Between verses I like to play instru- 
mentals. I often use two-sided hammers 
(felt on one side, bare wood on the other) 
and these can be used to advantage for 
melodic interest. I accompany my voice 
with the felt-padded side (Therefore not 
drowning out the words) and then switch to 
the wooden side for instrumentals. 

The hammered dulcimer is a nice de- 
parture from the regular, steady rhyth- 
mical accompaniment of most other stringed 
instruments. It is also nice to end a 
mournful or sad song with a lively tune 
on the dulcimer. The possibilities are 
endless. 

-Doug Berch 
759 South 4th st. 
Philadelphia, PA 19147 
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Mountain Dulcimer: SCALE RUN TECHNIQUE 


I enjoyed David Schnaufer's valuable 
article and dulcimer tab describing the 
fingerpicking style he learned from Rodger 
Harris. (Fall DPN: Vol. 5, No. 4) It's 
based on a good principle used by players 
of many string instruments - that notes 
ring out more clearly and true when played 
on alternating strings. Variations of this 
technique have been developed by several 
other dulcimer players I have hear - which 
is a natural occurrence as the instrument's 
potentials are discovered. Each player, 
in turn, adds a bit of himself to it, as 
Rodger and David have done with their 
classy ways of playing. 

The "scale run" technique I use was 
adapted from a style I heard Kevin Roth 
describe at one of his workshops. He uses 
it on 4-equidistant-string-Mixolydian (do- 
sol-do-do) tunings. I found it also worked 
well in 3-string Ionian (do-sol-sol) tunings 
because in both tunings the first two 
strings are tuned in unison. If you listen 
to Kevin's recording of "Planxty George 
Brabazon" you'll hear some beautiful ex- 
amples of this technique. I've found this 
technique especially good for "O'Carolan's 
Receipt for Drinking", another harp tune 
where the melody line runs down the scale. 

Following is a tablature that uses 
various techniques for playing the melody 
notes on all three strings, using 3-string 
Tonian tuning. The techniques make for 
economy of motion for your left hand, and 
you don't have to work too hard to get the 
notes. It's the Irish tune "The Humours 
of Whiskey", and it's fun to play. 


-Llois Hornbostel 
115 Mark Twain Dr. #16 
River Ridge, LA 70123 


“THE HUMOURS OF WHISKEY” 


This tune is often played as a jig, but the melody is so pretty I like to fingerpick it at a 
slower, lilting tempo. It's fun to play! 


rranged by LOIS HORNBOSTEL 
Key:D 
Tune: AAD Ionian 
Fingerpicked Trad. Irish air 
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Bay Productions. Used by 
m THE IRISH DULCIMER, 


Dabs 


fli body | 


sinc? 1956= 
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Olaunten , 
4 2440. 


Ron Penix 
Jay Round 
Cathy Barton 


ALBUMS MAY BE ORDERED FROM: 


Ron Penix 
143 North Lakewood Ave. 
Baltimore, Maryland 21224 


$6.50 (includes postage 
and handling) 


MARYLAND RESIDENTS: 
Please include 9% sales tax 


3000 Tools 


Woodworking and 
Musical Instrument Making 
Books, Finishing Products 

and 

Tools of the highest quality 


Catalog $1.09 


Woodcraft Supply Corporation 
Dept. DP 
313 Montvale Avenue 


Woburn, Massachusetts 01801 


HAMMERED 
DULCIMER 
REUNION 


UP-FRONT HAMMERED DULCIMER PLUS FRAILING 
BANJO, GUITAR, AUTOHARP, MOUNTAIN DULCIMER 
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BOX 8, COSBY, TENNESSEE 


PHONE: (615) 487-5543 Retail 
Catalog 

Specializing in mountain and hammered dulcimers 
-- finished or in kit form -- by several makers, 
and in everything for them. In addition to Refundable 
a complete line of builders’ supplies and “ With Order 
accessories, we carry nearly every book 
and record album in print featuring 
either kind of dulcimer 


60¢ 


DPN READERS’ SPECIAL 


10% discount on book and record album 
purchases totalling more than $36.00 


JeananLee 
Schilling 
Announcing The Release, Through CRYING CREEK PUBLISHERS, 


‘ “ Dulcimer People 
Of The Second Edition, Revised And Expanded, Of 


Serving The Needs 
"CHORDAL EXPLORATIONS FOR 3-STRING DULCIMER, Of Dulcimer People 
IONIAN TUNING -- G-G. 


by Jerry Rockwell 


$4.95 Plus Postage, Direct. Or At Your Music Store Dealer Inquiries Invited 
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eee y DULCIMER SHOP 
HANDCRAFTED ORIGINALS 


MOUNTAIN and HAMMERED DULCIMERS 
WOODEN BANJOS - PSALTERIES 
ZITHERS - GUITARS, Etc. 


LIMITED PRODUCTION L.0. STAPLETON 


Write or call for more 201 Midland Avenue ein. 
information (501) 756-3330 Springdale, Arkansas 72764 


 phep woptacys “= 


Handcrafted Folk Instruments 


Appalachian Dulcimers 
Hammered Dulcimers 
Psalteries ete. 


16 Patriot Road, Tewksbury Mass. 01876 (617) 851-2691 
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Back issues P.O. Box 2164 ity 


Winchester, VA 


Back issues of the DULCIMER PLAYERS NEWS are $1.50 each, 
postage paid. For more information concerning the contents 
of these issues, send a stamped, self-addressed envelope. 


eVol. 1, No. 6 (Sept-Oct 1975) Vol. 3, No. 4 (Fall 1977) 
©Vol. 1, No. 7 (Nov-Dec 1975) Vol. 4, No. 1 (Winter 1978) 
eVol. 2, No. 1 (Winter 1976) Vol. 4, No. 2 (Spring 1978) 
Vol. 2, No. 3 (Summer 1976) Vol. 4, No. 3 (Summer 1978) 

Vol. 2, No. 4 (Fall 1976) Vol. 4, No. 4 (Fall 1978) 
Vol. 3, No. 1 (Winter 1977) Vol. 5, No. 1 (Winter 1979) 
eVol. 3, No. 2 (Spring 1977) Vol. 5, No. 2 (Spring 1979) 
Vol. 3, No. 3 (Summer 1977) Vol. 5, No. 3 (Summer 1979) 

Vol. 5, No. 4 (Fall, 1979) 


oShort Supply 


cA non-profit membership organization 
dedicated to the advancement of the art of 
all types of string instrument construction 


|| The Guild's information sharing system 

ingludes the G.A.L. Quarterly magazine. 

| separate technical articles 

called “Data Sheets”. and an, annual 
Convention/Exhjbition 


“For more information, write 
The Guild of American Luthjers 
222 South, Park. Avenue 
Tacoma, Washington 98408 


disp 


DULCIMERS | BANJOS 
| AUTOHARPS 


|| menpens iy 
*GUILD OF AMERKAM LUTHIEAS 
sVinGOMIA CRAFTS COUNCIL 
+ VA. MOUNTAIN CRAFTS GUILD 
| SEND THREE FIRST-CLASS 
sv FOR CATALO 
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Mail Order Folk Music Center 
Home of Front Hall Records 


We specialize in books and records of traditional 
music of the US. Canada and the British Isles 


Hammered & mountain dulcimers, kits.bodhrans. 
concertinas, Danforth bones. tin whistles. bagpipes. 
folk toys. ocarinas. and above all 

knowledgeable, personal service 

All orders mailed the day they are received. 


Free 24 page catalog. 


Andy's Front Hall 
RD 1 Voorheesville. NY. 12186 


| ~@ sangheak 


~ contains 19 tunes, with playing suggestions 


| ~ partial contents: 


Old Joe Clark .....-.... 4naditional 
Arkansas Traveller... . . country dance 
Soldiers’ Joy .. . sass Aorapipe 
Blow Away the Moai ng Dew a » Engl ish 
Wildwood Flower. ... + ‘trad (Honal 
Greensleeves... 6. eee: Fiabethan 
Sally intheGarden... . .. . traditional 


~ plus twelve more. 


fiddle Press 
1 Box 319 
Cihenstarouet 05143 


Send £5.00(ineludes Fostage and Handling) to: 


DULCIMERS 
KITS 


- MOUTHBOWS 


BEST MATERIALS 
FINE CRAFTSMANSHIP 
12 YEARS EXPERIENCE 

SEND $1.00 
FOR CATALOGUE 


ALPINE 
DULCIMERS 


BOX 5660 
BOULDER CO 80306 


el) Books ano (j9 
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Books and records and other dulcimer-related materials are made available through the 
DULCIMER PLAYERS NEWS in an effort to be a service and resource for you the reader. Because 
of space limitations, these materials will be listed once or twice a year. However, simply 
write and ask for a listing whenever desired and you'll receive a free catalogue outlining 
everything in some detail. New items and their prices will be listed in each DPN. 


ORDERING INFORMATION 
Most items are sent via United Parcel Service or U.S. mail, first class. A street address 


is needed for UPS service. If your address is a rural route, a phone number is helpful in- 
formation. 


POSTAGE RATES ADDRESS 
$1.10 for the first 2 books, 25¢ for DULCIMER PLAYERS NEWS 
each additional 2 books. Blue Ridge Dulcimer Shop 
$1.20 for the first 2 albums (or P.O. Box 2164 

double album), 15¢ for each additional Winchester, VA 22601 
album. 


TAX: Virginia residents, please add 4% 
sales tax to your order. 


what's neu 
BOOKS (Hammered Dulcimer 


HAMMERED DULCIMER (an instruction/tunes book) Peter Pickow $5.95 
THE HAMMERED DULCIMER Norman Hughes $2.50 a) 
EASY CHORD PLAYING METHOD FOR HAMMERED DULCIMER Lilah Gillett $2.00 


BOOKS (Mountain Dulcimer 


SIMPLE GIFTS FOR THE DULCIMER Clayton S. Jones 

CHANSONS FRANCAISES POUR DULCIMER Harry M. Webb 

CHRISTMAS AND EASTER HYMNS ARRANGED FOR APPALACHIAN DULCIMER 
Mark and Carol Blair $4.95 

NEW TUNES/OLD FRIENDS Tom Baehr $4.25 

THE DULCIMER HYMN BOOK Bud and Donna Ford $4.95 


RECORDS (Hammered Dulcimer 


DULCIMORE Patty Looman $6. 
THE FIRST OF AUTUMN Malcolm Dalglish, Grey Larsen $6.98 
THREE FORKS OF CHEAT Trapezoid $6. 
WAILLEE, WAILLEE Dorothy Carter $6.98 
MOVIN’ ON DOWN THE RIVER Cathy Barton $6.98 
FROM EARTH TO HEAVEN Wry Straw 
(John McCutcheon, Rich Kirby, Tom Bledsoe) $6.98 
JUBILEE Guy Carawan $6.98 
THE LEAVES OF LIFE Mitzie Collins $6.98 


RECORDS (Mountain Dulcimer) 


BLACK MOUNTAIN DULCIMER Alan Freeman, Frank Beall $6.98 wd 
SHADY GROVE Peggy Donaldson Smith $6.98 NY 
DULCIMER ALLIANCE IN CONCERT The Dulcimer Alliance ‘ 
DULCIMER INSTRUCTION ALBUM (book, 2 albums) Kevin Roth i. 
PIGTOWN FLING Leo Kretzner, Jay Leibovitz $6.98 


PO Box 2164 
Winchester, 
VA. 22601 


Mail To: 


3rd Class Postage 
Address Correction Requested 


Howard C. Gates 
422 Pine St. 
Curwensville, PA 16833 
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